AT-RMX64  4-Track Cassette Recorder/
' __6npul Mixer

A Powefftjl New Tool for:

Professional Musicians

Songwriters

Audio-Visual Production

Church Sound Reinforcement
and Recording

Theater Sound

Institutional Sound

Radio/TV Sound Production




The new AT-RMX64 . .. .
The only Eo*mmmmo:m_.ocm_:x
complete recorder/mixer

virtually anyone can use,
and everyone can afford.

Once you've seen, heard, and touched the
Audio-Technica AT-RMX64 recorder/mixer, you'll
immediately realize that this is a unique tool that
will enhance your creativity in sound. Whether
you are making a recording, controlling a sound

o8

reinforcement system, or perhaps both at once.
Whether you are an accomplished expert or a
novice. Whether you are using state-of-the-art,

semi-pro, or home equipment.

promise with performance

the AT-RMX64 interfaces w
other equipment on real-world
terms. Inputs ha

from home and semi-pro equip-
ment to the finest professional
microphones. The tape record-
eris fully compatible with home
and professional cassettes
And outputs meet all profes-
sional standards, in every res-
pect, as both a recorder and a
live mixer

hesitate to claim the AT-RMX64
1S simple to use, y!
readily master the ba

ing complexity and sophisti-
cation as you need it and can
ize It. The b
of the AT-RMX64 seems to
grow as your own ability
evolves.

studio or on the road, wi
service accessibility is of

e one

find most

welcome. No matter where or
how you use it, the AT-RMX64
Is ready to meet the challenge




AT-RMX64 Applications
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because
AT-RMX64 w
e than other mu
portable studio”

Is, not four. W
-balanced low-

s

ners to saturate) and 48V
phantom power you can use
ihe very finest professional
condenser micro
wish. You have the capability
1o create both a “house” mix
and several monitor or record-
ing mixes at the same time
There's lull provision for out-
board signal processing and
palch connections for every
input The output levels of

+4 dBM, not just -10 dBM,
properly drive mosl power
amps, lelephone line sends,
shide projectors, and other
related equipment

And the recordings you make
at slow speed are fully compat-
ible with any standard stereo
cassetle unit for speed, track
width, spacing, and track as-
signments. With either Dolby B
or C encoding if you wish. Or
you can double the speed and
gel the very most from the cas-
selte medium, including four
discrete tracks

Which features you'll use most
will depend on who you are
and what you need to do. Here
are just some of the capa-
bilities you'll discover in the
AT-RMX64

n the Studio

The AT-RMX64 makes {h,
ideal demo _oooa_gm.s_w o/
recorder, The specially cmo;
signed parametric EQ .5.4
mally found only in _:a. 30,
expensive recording _::m_w
provides a far greater variety
of EQ options than You coy
expect to
dard fixed EQ. Mix top-qual
phantom-powered pro con- %
densers with any other mikes
and with direct inpults from n
your guitars, drum machines
or keyboards. Add special
effects to any input or the entire
board. Pan inputs across the
standard slereo channels, Prq.
vide one mix (o the recorder
and another to the Ecm_o_m:,m
Feed a separate headphone
mix as needed

Lay down a track wherever you
wish in the 4-track high-speed
mode. With Dolby B or C to
control noise. Play from one
combination of tracks while
you record on the rest. Punch-
in/out wherever you wish on
one track or all. Adjust speed
up 1o +15% to match instru-
mental pilch. It's the most com-
plete, most versatile personal
recorder/mixer you can find.

On Stage

With six Inputs plus two returns
available, you can set up the
AT-RMX64 any way you need
I\ Feed separate mixes o one
or two monitors, or add echo
or other effects to individual
channels or the entire mix

or a little of both! Feed mono
or stereo, or even four channel
10 the house system. Provide
equalized sound 10 one or all
outpuls, make reference re-
cordings as you play, or mix
prerecorded tape with live
sound. . .the possibilities are
almost endless!

Or the AT-RMX64 can be used
as a sub-mixer for your key-
boards, drums, vocals, elc
With either microphone or di-
rect inputs for any channel
And, unlike other 4-channel
“portable studio” recorders,
there's plenty of output (up to
+18 dBM) to feed any PA amp
directly. And, since you can
use the same mixer for record-
ing and on stage, you've saved
money over two separale
dedicated unils

In the Church

Using the AT-RMX64 you can
send different mixes to each
part of a large church (the
nursery, overflow room, and
main sanctuary, for instance,
or one mix to the nave and
another lo the choir) Create a
sound reinforcement mix with
individual gain controls for
room level, while also main-
taining independent level con-
trols for your recording. Or use
the AT-RMX64 to control both
the sound system and a tele-
phone feed for radio broadcast
n mono or stereo, while simul-
taneously making a slow-
speed, standard format stereo
tape recording of the service
for shut-ins. With individual
level controls for each output
of each mix. Make 4-lrack
master tapes of the choir or
other events, complete with
Dolby B or C noise reduction.
Use outboard signal process-
ing, such as limiters or other
electronics on any channel

or the entire signal. The AT-
RMX64 can be the single most
useful item of sound equip-
ment in the church.

A-V Production

The AT-RMX64 can be equally
useful in creating master tapes
for shide, film, and video pro-
ductions, and as a “live” mixer
in the field. With six input chan-
nels plus two return busses
you can actually control as
many as eight audio sources
Assign any input to any of the
four recording tracks or sub
oulputs. Feed mono, stereo, or
even four channel sound to
your sound system. Use any of
the four tracks of the recorder
for audio or control signals. Or
create a stereo cassetle which
plays on any other home or
professional equipment

The specially designed para-
metric EQ of the AT-RMX64
provides useful shelving/peak-
dip equalization on each input
to overcome environmental
problems or alter sound char-
acter. And the added benefit
of a vanable high-pass filter
on each input channel helps
control popping and wind
noise. You can feed the output
to an exlernal film or tape re-
corder while making a 1-track
to 4-track safety cassette. And
both inputs and outputs cor-
rectly match a wide range of
equipment, from home stereos
to fully prolessional recorders
and power amplifiers,

For Everyone

Other uses and applications for
the AT-RMX64 will occur 1o you
as you investigate its design
and capabilities. With its careful
integration of recorder and
mixer, plus the host of connec-
tion options, the AT-RMX64 is
far more than just a 6-channel
mixer or a 4-track recorder
is a unique production center
with possibilities for creative
audio not found in any other
equipment. The AT-RMX64 is
truly one of the great values in
sound. Explore the opporlu-
nities at your Audio-Technica
dealer today
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Return Section (two returns)

Concentric return gain/pan control with push-pull pre-/post-
EQ and fader assignment switch

Return output assignment pushbutton

Return solo monitor pushbutton

Output Section (four sub outputs plus solo and head-
phone monitors)

VU meter with overload LED

Sub output/tape VU meter seleclor switch

Solo output 7-segment LED display

Solo monitor pushbutton

Linear output fader

Headphone channel 1-2/solo selector switch
Headphone level control with push-pull solo or sub 1-2/tape
out select

. Two stereo headphone jacks

Recorder Section
23. Dolby B-Type/C-Type selector pushbutton

24. Dolby On/Off pushbutton

25. Push-pull 3% 1ps/17% ips switch with variable speed
(pitch) control

26. LED record indicator

27. Record level control

28. Record Ready pushbutton

29. Door access pushbutton

30. Zero return memory control with LED indicalor, reset control
and digital display

31. Tape motion controls, including play, fast forward, rewind,
record, stop, and pause, plus play LED indicator

32. Two-speed, vanable-pitch, direct drive, four-track tape
recorder

33. Power On/Olf switch

34. Duplicate slereo headphone jacks
35. Solo bus output

36. Punch in-out remote swilch jack

37. Unbalanced sub outputs (4)

38. Balanced sub outputs (channels 3-4)
39. Unbalanced sub outputs (channels 1-2)
40. Tape outputs (4)

41. Send and Return inputs and outputs
42. Unbalanced inputs (6)

43. Balanced low impedance inputs (6)
44. Direct in-out jacks (6 pairs)

45, 48V phantom power on-off switch
46. Auxiiary inputs

47. External system ground point




AT-RMX64 Specifications

Specification
% 44 dBm (Pad -20 dB, Tnm -40 dB)
Min -55 d8m (Pad 0 dB, Tnm 0 dB) -

4,000 ohms ‘ ‘
Max +2 dBm (Pad -20 d8, Tnm -40 dB)
Min -54 dBm (Pad 0 dB 4:30:5‘

+32 dBm
+4 6 dBm (Pre EQ/F
+2 dBm (Ch 1 & 2, Pan Cent
+4 dBm (Ch 3 & 4, Pan Center)
+4 6 d8m (Ch Solo)

+2dBm (Ch182)

+4 dBm (Ch 38 4)

headphone gain at max)
122 dB equwvalent inpul noise
(Tnm 0 dB, Pad 0 dE

Less than 005% (2010 20,000 Hz)

20 10 20.000 Hz #15 dB

60 10 1,500 Hz (Low)

600 10 10,000 Hz (High) _

+15dB

Specification

Dolby NR Off
Dolby B On
Dolby C On

Separalion
Peak Lev
Tape Type

cator

Tape Speed

Motors

General

+4 dBm

100 ohms

20 10 18,000 Hz

(+3 dB from 40 10 15,000 Hz)
85 kHz -

55 dB

64 0B

68 dB

Less than 15% at 0 VU/1 kHz
Be han 60 dB at 1 kHz
+8 dBm (+4 W)

Compact Cassette High Bias 70 us EQ

(9.5cm/sec)

4 lracks @ 33 1ps

standard sterco @ 1% 1ps
2154
004% RMS (JIS-A)

80 seconds for C-60

4 Digit LED

3 DC motors, direct dnve
Servo-con

Specification

out notice

23.3" wide, 204" deep, 54" high 13 7H)
485 Ibs (22KGS)

120VAC, 60 Hz, 65 walls (220V AC.240V AC 50HZ 65Watts)
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COvOsFe 4 Kens

Microphones
Cables
Accessories
Direct Boxes
Tone Arms w
Phonograph Cartridges ‘
Stereophones
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